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visible manifestation of a cause which need not be historically anterior to it. What
interests me are the historiographical applications of the paradigm discussed by
Ginzburg, particularly in relation to the landscape. What I am concerned with in
this chapter is the way in which interpreting from traces, inferring causes from
effects, and seeing through the most obvious superficial appearances constitute
the method of professional field archaeologists and—by extension—those who
see the landscape archaeologically.

Archaeology, then, can be seen as one of those historical sciences which, in
Huxley’s words, ‘strive towards the reconstruction in human imagination of events
which have vanished and cease to be’. Historians are arguably striving towards the
same goal—yet in general the events they study have been documented in one form
or another. The boundaries between these disciplines have obviously always been
blurred, yet arguably the main difference between them is that archaeologists tend
to depend on material evidence, since—in the case of prehistoric archaeologists, at
least—their field is outside the main body of recorded history. This attention paid
to material sources typical of archaeology is the reason why I have called the
sensibility I am examining an archaeological (rather than a historical) imagination.
Unlike historians, archaeologists tend not to be able to rely on textual sources; field

The Archaeological Imagination 47

Fig. 1.3. Tracks from
R. S. Baden-Powell,
Scouting for Boys (1908;
1955).
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yet the viewer’s attention is directed not to them but to the composition with its
inviting vista and gently rural subject-matter (Fig. 2.3).

The Adder and the Raven

Under certain circumstances, however, the viewer’s attention is drawn precisely to
the temporal anterior of the photograph, and is forced to deduce that anterior
from the signs it has deposited in the image. This happens, for example, when the
viewer is presented with a photograph which blatantly foregrounds a trace (or
series of traces) as its main subject-matter: a photograph which makes marks
themselves the focus of attention. An obvious example of such a photograph
would be one of a footprint, or of the tracks of animals, like those collected in
the 1967 book Tracks by E. A. R. Ennion and N. Tinbergen.⁶⁸ Tracks includes
photographs of the marks left in sand and snow by creatures from woodmice and
natterjacks to foxes, gulls, and penguins. One photograph captures the tracks left
in sand by an adder as it passed by. Another image shows the marks left by a raven
as it alighted in deep snow, leaving the outline of its wings, body, and tail, before
wandering off through the snow (Fig. 2.5).

These photographs encourage the viewer to re-enact in imagination that which
might have caused the depicted marks to be made: the sequential movements of
the absent bird or beast. Interpretation here amounts to reconstruction of a prior

Tracing the Trace 79

⁶⁸ E. A. R. Ennion and N. Tinbergen, Tracks (Oxford, 1967).

Fig. 2.5. N. Tinbergen, marks left in snow by a raven, from E. A. R. Ennion and
N. Tinbergen, Tracks (1967).
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The house ... was built towards the beginning of 
this century, in the courtyard of an ancient farm 
whose structure is still visible... I see an 
interweaving of houses and constructions, most 
of them dating back to the 19th century, 
sometimes including parts of earlier 
constructions from the 18th or 17th century. The 
20th century here looks so localized, so 
secondary: it is reduced to details, such as 
windows, doors or, within houses and flats, 
furniture … Right now, the present here is made 
up of a series of past durations that makes the 
present multitemporal.

Olivier 2001, 62

“





Goriče, Karst



… knowledge is performative. Science, 
technology and medicine are ordering and 
materially productive practices. The sciences 
(including the social sciences) intervene in 
nature and politics with their enactments. They 
do not simply discover, define, interpret or 
account for these. 

Moser 2008, 99

“



Branko Kerman
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Simulated surface runoff. 
Holloways near Tupaliče, 
Slovenia



Footprint. http://archaeology3d.org/

http://archaeology3d.org/2014/02/06/3d-gallery-footprint/


http://www.point-blue.com

http://www.point-blue.com/bones/?p=2556


Hans Sebald Beham: The year's end (1546), detail.



https://moniprintransilvania.wordpress.com/

https://moniprintransilvania.wordpress.com/


Holloways on a transhumant path 
towards Vremščica pastures, 
Slovenia
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Holloways and burial mound. Vinji vrh, Slovenia.



Laetoli footprints, 3.6 million years old. http: http://www.uchicago.edu/

http://www.uchicago.edu/


Simplified North Atlatic foodweb.  
From Marine Fish Population Collapses: Consequences for Recovery and Extinction Risk, Jeffrey A. Hutchings and 
John D. Reynolds, BioScience, Vol. 54 No. 4, April 2004.







 Pieter Bruegel the Elder. The Return of the Hunters, 1565. Oil-on-wood painting.

http://en.wikipedia.org/wiki/Pieter_Bruegel_the_Elder


Small Maasai kraal camp in Southern 
Kenya from the air, around 1970. http://
understandingthehorn.berkeley.edu 

http://understandingthehorn.berkeley.edu


Network Meshwork

Ingold, T. 2007. Lines: A Brief History.
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Hungarian Sludge disaster
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